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WELCOME!
Playwrights Local is pleased to offer this educational study guide relating to the February 2017 revival of
its documentary play Objectively/Reasonable. This study guide serves as a classroom tool for high school
teachers and students, and as a general resource for all audiences of teens and adults. Presenting
material relating to the play and its context, this study guide stimulates critical thinking and leads to a
deeper understanding of both theatrical works and the real world. In addition, the included discussion
questions and creative exercises allow students to express their own thoughts in multiple modes. All of this
guide's graphics and photos, perspectives, resources for further research, and other contents can be
adapted to suit the needs of your classroom or community.
FOR ADDITIONAL INFORMATION
Playwrights Local
2624 Idlewood Road
Cleveland Heights, OH 44118
www.playwrightslocal.org
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ABOUT
PLAY
Objectively/Reasonable opened in August 2016 in Cleveland, Ohio. Billed as a "community response," this
documentary play was created entirely from original interviews with legal experts, social critics, police
officers, parents, and other Greater Clevelanders. Incorprating contributions from five local playwrights,
Objectively/Reasonable considers the impact of this tragic incident from multiple perspectives.
Objectively/Reasonable was named the “Most Socially Significant Local Play” of 2016 by the Cleveland
Critics Circle and was hailed by The Plain Dealer as “electric, probing and uncomfortably raw...a play that
needs to be seen.” The play received national coverage from NPR, American Theatre, and HowlRound, and
was commissioned for special presentations by Oberlin College, the Community Partnership for Arts and
Culture, and YWCA Greater Cleveland.
Objectively/Reasonable was restaged for a second run beginning in February 2017. The performance DVD
accompanying this Study Guide was filmed during that revival on March 9, 2017.

PRODUCTION CREDITS
OBJECTIVELY/REASONABLE:
A Community Response to the Shooting of Tamir Rice, 11/22/14
A documentary play by Playwrights Local
Conceived and edited by David Todd
With texts contributed by Mike Geither, Tom Hayes, Lisa Langford, Michael Oatman, and David Todd
Directed by Terrence Spivey
Featuring Samone Cummings, Kali Hatten, Christina Johnson, LaShawn Little, Joshua McElroy,
Mary-Francis Renee Miller, Phillia, Corin B. Self, and Nathan Tolliver
February 17 – March 11, 2017
Creative Space at Waterloo Arts
Cleveland, Ohio
Stage Manager: Geraldine Harris; Assistant Director: Nathan Tolliver; Lighting Designer: Margaret Peebles;
Set Designer: Terrence Spivey; Sound Designer: David Todd; Board Operator: Ludie Cummings; Carpenter:
Tom Hayes; Electrician: Cory Molner
Objectively/Reasonable is a full-length play with no intermission. The run time is 90 minutes.

SUPPORT
Funding for this study guide and its accompanying videorecording was
provided by The City of Cleveland Cable Television Minority Arts and
Education Fund, a supporting organization of the Cleveland Foundation.
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NOTES ON THE SCRIPT
A work of "documentary" or "verbatim" theater, Objectively/Reasonable contains eighteen monologues that
were derived from interviews with a diverse set of Greater Clevelanders. The initial drafts of these pieces
were assembled by a group of five playwrights and submitted to the play's primary editor. Following from
that, the editor further shaped and arranged this raw material into its final form and sequence. In addition,
the editor extracted outtakes from all of the interviews, including many that were otherwise unused in the
final script, and complied them in five "collage" sections. These montage-like segments arranged
fragments of dialogue from multiple speakers around key themes in the play.
All of the interviewees were asked to sign releases which allowed their words to be used. Although the
speakers were presented anonymously in the play--except, that is, in cases in which they revealed
themselves--the basics of their identities are as follows in the list below. In performance, these voices were
brought to life by a cast of nine of actors, each of whom played multiple roles.
As viewers of this play can quickly note, many of these speakers were played by actors of different ages,
races, and genders. In production, what mattered most to the cast was capturing the heart of each
monologue, portraying the essential humanity and ideas at its core.
"Complicity"
Male / White / Graduate Student
"It Has an Impact"
Female / African American / Non-profit Administrator
"That One Time"
Male / African American / Contractor
"We Own That"
Female / African American / Police Officer
"Crabs in a Bucket"
Male / African American / Activist
"A Lesson for Children"
Male / African American / Student (Age 14)

Tom Kondilas / Playwrights Local
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"A Feel-Good Project"
Female / African American / Activist-Poet
"Us Against Them"
Male / Indian-American / Attorney
"A Peaceful Place"
Male / African American / Caterer
"It's Really Interesting"
Female / African American / Mathematician
"Do a Cleveland on Me"
Male / White / Attorney
"Those are My Feelings"
Female / African American / Student (Age 10)
"A Cleveland Filter"
A: Female / Latina / Mother
B: Female / African American / Mother
"The Black Body"
Female / White / Professor
"I’m Gone"
Female / African American / Mother
"The Community Response"
Female / Asian / Minister
"The Loss of a Child"
Male / Indian-American / Attorney
"A Figure Now"
Female / African American / Mother
The text of Objectively/Reasonable was conceived to
be open to collaborators such as directors and
sound/light/costume/set designers. In particular, the
script was meant to be combined with "movement"
(choreographed stage action), music/singing, and
projections. Thus, although the script itself is
composed primarily of speeches presented one at a
time, the play was intended to be a multimedia affair
in production.
An example of the play's potential for theatricality is
the four-minute vignette that opens the
accompanying DVD. This sequence of movement was
developed in rehearsal by the play's director, and is
intended to juxtapose critical stages in the historical
treatment of blacks across their centuries in America.
In production, this wordless, physical section provides
welcome counterpoint to the "text-heavy" script.

Playwrights Local

Members of the original cast of Objectively/Reasonable
work on the opening sequence of stage "movement," July
2016.
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PRODUCTION PHOTOS

Tom Kondilas / Playwrights Local

Samone Cummings performs "Those are My Feelings."

Tom Kondilas / Playwrights Local

Mary-Francis Renee Miller (center) with the ensemble.
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Tom Kondilas / Playwrights Local

Nathan Tolliver performs "Crabs in a Bucket."

Tom Kondilas / Playwrights Local

The ensemble poses for a photo based on the play's closing scene.
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A PLAYWRIGHT'S PERSPECTIVE: TOM HAYES
In addition to being one of the ensemble of
playwrights behind Objectively/Reasonable,
Tom Hayes is the Managing Director
of the producing company, Playwrights Local.
Tom was gracious enough to be the interviewee
himself for the following questions about
the play, its process, and its reception.
A full-time academic librarian, Tom lives with
his wife and children in Cleveland Heights, Ohio.
What were you and the playwrights hoping to accomplish with this project?
I think that, initially, the goal was to draw attention to an event that was not only obscene, in the sense that
a twelve-year-old boy was killed by Cleveland police, but to point out that the people of Cleveland, in
general, had failed to react to this event in an adequate way. It was appalling to some of us that no one
was more motivated about this. We wanted to remind people that things like this shooting shouldn't be
taken as a fact of life, with no real self-evaluation or examination of what it meant for the community.
What kinds of people did you interview for the play?
I didn't have any particular expectations for the sort of people myself. I was simply interested in talking
with people I didn't know. That is, people who were different from me: to see if my own views matched up
with theirs, or how they matched up. It wasn't difficult to find people who were willing to talk; in fact, it was
surprising how willing people were to talk. The people I spoke with were quite candid and had their own
views.
What was your process like for conducting your
interviews?
Well, I had to make several calls with my
interviewees. There was always a certain
amount of back and forth regarding calendars:
times, dates, etc. So, that was a part of it, in
terms of the logistics. But another part of it was
developing an initial rapport with the person,
you know? To see how you line up, or if there's a
feeling that you can work with each other. Once
I was into the interviews, I had printed questions
that I provided to the interviewees and which I
held myself. I tried to let the interviews flow and
Playwrights Local
go where they would, but if there was ever a
long silence I could refer to the questions. And
Tom Hayes introduces an outreach performance of
they helped me in case I forgot something I
Objectively/Reasonable at the Garden Valley Neighborhood
House in Cleveland, September 2016.
wanted to touch on or was curious about. The
biggest obstacle, as anyone who's done an
interview will tell you, is the transcription. Sitting down and typing up the thing. When you do an interview,
you don't get the feeling that you've talked at any great length. But, boy, when you go back and type it
up...then you really understand how much has gone into it.
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How did your monologues evolve as they were edited and staged?
The most important aspect of the text of the interview was to try to shape it. It's like editing your own
writing or text. You have to find a certain through-line--and there usually isn't just one; there could be any
number of them depending on what your interest is--but finding that through-line and then weeding out the
things that aren't relevant to it. So, the priorities are a focused narrowing down of the meaning you want
the monologue to have and a focus on the supporting material that is available. In this case, the throughline was any part of the transcript that had to do with the shooting of Tamir, or the larger context of the
event: racial injustice, anger, and the history of race in America.
What was the reception like for this play, and how did that affect you?
The reception of Objectively/Reasonable was pretty shocking, actually. It wasn't clear, at least to me,
initially, that there was anything that significant going on. It was a play with people and text: just a series of
monologues, really. But early on, I think, it was clear from the emotions of the actors and their reactions to
the pieces that there was a spark; those
initial impressions provided an inkling
that something bigger may be going on.
People were still really outraged and
emotional about the subject of the play.
There was an incredulity that this sort of
thing, the shooting, could have
happened--not only at all, but especially
here in Cleveland. And then, after a bit,
it settled in that not only was this type of
mistreatment not unique, but actually
historically--and contemporaneously--it
was pretty common. And I think that
really started to unsettle people, you
Playwrights
Local
know? The realization that this was
going on and had been going on, and
Tom Hayes (center) with the company and guests on the first day of
being forced to confront that over and
rehearsal for the original production of Objectively/Reasonable, July
over.
2016.
Anyway, that was inside the production. Outside, there were some other things: a photoshoot and a couple
of articles by The Plain Dealer, a radio interview, and some attention from other places like NPR, and even
the involvement and support of Tamir Rice's mother, Samaria. We had critics come to the premiere of the
play, and they were pretty affected by it. Soon, the shows were packed. There were people standing at the
back of the room to see it, and we were stuffing people into seats wherever we could find them. It was
really pretty incredible to see. There was a lot of emotion in the theater for each performance, too, and we
did talkbacks that allowed people to express their own views and frustrations, which often took things to a
different level. The cast bonded; the experience was a sort of forging, which isn't a term you think of too
much, I think, when it comes to theater, but there was a lot of heat generated from outside that caused the
cast and crew of the play to meld into this one entity.
The reception was strong enough, positive enough that we produced it a second time, and even toured it to
a few locations. So, it was certainly larger than I would have anticipated.
What did the experience of working on this play mean to you?
It was eye-opening with regard to learning about policing in the U.S., and the history of policing, and the
broader context of the problems of police and race in America. I'm more attuned now to these events
which, sadly, continue to occur and continue to get whitewashed by American courts. Think about Terence
Crutcher and Philando Castile: those are two more similar verdicts we can look at.
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BACKGROUND
OVERVIEW
On November 22, 2014, twelve-year-old Tamir Rice was shot by Cleveland police officer Timothy Loehmann
in a city park, ostensibly over reports of what was later revealed to be a toy gun. Among the many factors
that troubled critics were the speed with which Loehmann took action (less than two seconds upon
arrival), the aggressive manner in which officer Frank Garmback drove up to Tamir, and the refusal of both
officers to administer first aid on the scene. Following the shooting, Tamir was taken to a nearby hospital,
where he died the next day. Over a year later, Cuyahoga County Prosecutor Timothy J. McGinty announced
that a grand jury had declined to indict the officers on criminal charges; seven months after that, the city
of Cleveland signed a $6 million settlement with the Rice family, admitting no wrongdoing. In the national
consciousness, Tamir Rice was received among a growing number of African Americans who died due to
excessive use of force by law enforcement officers.

CENTRAL FIGURES
The Rice Family
Tamir Rice, (right, in 2014)
Samaria Rice, mother (right, below, at the site in 2016)
Tajai Rice, sister
Cleveland Division of Police
Timothy Loehmann, age 26 at the time of incident, first-year officer and shooter
Frank Garmback, age 46 at the time of the incident, six-year veteran and driver
Calvin D. Williams, Chief
Cuyahoga County Prosecutor's Office
Timothy J. McGinty, Prosecutor at time of incident

The New York Times

Cleveland Police Patrolman's Association
Stephen Loomis, President

LOCATION
City of Cleveland Cudell Recreation Center
1910 West Boulevard, Cleveland, Ohio

SELECTED KEY TERMS FROM THE PLAY
Community policing: An approach to policing in which officers are
encouraged to develop ties to local areas and populaces.
Consent decree: A 2014 settlement in which the DOJ (see below)
mandated numerous changes by the Cleveland Division of Police.

New York Daily News

"DOJ": The United States Department of Justice.
"The gazebo": An outdoor structure at the Cudell Rec Center where the shooting took place.
"Objectively reasonable": As cited by the Cuyahoga County Prosecutor in 2015, a phrase used in expert
reports to justify the actions of Cleveland police in the Tamir Rice shooting.
"The settlement": A 2016 agreement in which the city of Cleveland settled the Rice family's wrongful-death
suit with a payment of $6 million. As noted above, the city admitted no wrongdoing with this resolution.
"The video": A surveillance video of the Tamir Rice shooting that was publicly released in multiple versions.
"137 shots": Phrase referring to the number of rounds fired by Michael Brelo and other Cleveland police in
the shooting of Timothy Russell and Malissa Williams across the city border in East Cleveland in 2012.
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THEATER VOCABULARY
Action: The events that move along the story, and that influence the characters, of the play.
Arc: The central story revealed by the play or the path followed by a character over the course of the play.
Blocking: The placement/movement of actors onstage in a play, generally arranged by the director.
Characters: Fictional figures created by a playwright to populate the world of a conventional fictional play.
Collage: A freeform structure in which dramatic "moments" accumulate in place of a single, focused story.
Design: Components such as costumes, props, and sound/lights that create the environment for a
theatrical work. Can be elaborate (i.e., detailed and precise) or "minimalist" (reduced and suggestive).
Director: The person responsible for making decisions about the interpretation and presentation of a play.
Dramatization: Events or actions presented in a dramatic manner or for theatrical presentation.
Documentary or “verbatim” theater: Plays derived from real-world material (original interviews, found
texts, archival material) and involving real-world figures as opposed to invented characters and scenarios.
Elements of theatre: Building blocks of a play including space, time, and action. Aristotle identified the six
elements of drama as plot, character, theme, language, spectacle (design/staging), and melody/sound.
Exposition: The revealing of information to the audience about the scenario and situation of a play.
Ensemble: A group or cast of actors working together to create and/or perform a play.
Monologue: A speech by one actor on stage which is intended to reveal the inner thoughts of a character.
Montage: The technique of selecting, editing, and piecing together separate sections of material to form a
continuous whole; in a theatrical work, producing a composite from fragments of scenes, texts, and music.
Mood: The feeling, atmosphere, or tone created by a dramatic/theatrical work.
Movement: Choreographed physical action for the stage that is more involved than stage directions (such
as a character walking toward an exit) and less involved than advanced routines requiring trained dancers.
(Also known as "physical theater," or storytelling on stage through action and gesture.)
Presentational: Performance in which the audience is recognized, often by actors who address it directly.
Props: Objects, artifacts, or items used by actors to enhance their characters and/or a play's staging.
Set: The constructed environment of a play within which the action takes place. Can be "naturalistic"
(resembling "real" locations) or "stylized" (breaking from convention to reflect a particular perspective).
Speakers: The dramatic figures in a work of documentary or verbatim theater, analogous to "characters" in
a fictional play, but presented as real-world, as opposed to imagined, entities.
Story: The central set of related/connected events, or the core narrative thread, of the play.
Tableau: A scene or picture depicted by silent and motionless actors; a kind of "freeze-frame" for the stage.
Technical elements: Components such as scenery, lights, and props used in a production of a play.
Theme: A perceived meaning, message, or idea in a theatrical work.
11
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TIMELINE:
THE TAMIR RICE SHOOTING

1/1: City of Cleveland transfers investigation to
Cuyahoga County Sheriff's Department

Although the shooting of Tamir Rice erupted quickly on
November 22, 2014, the resulting legal cases and other
ramifications extended for multiple years. The following
timeline details the key moments in this case with a special
emphasis on the events, people, and locations in
Northeast Ohio.

1/7: Second video of the shooting released
depicting police treatment of Tajai Rice
3/2: Mayor Frank Jackson apologizes for
"insensitive" response to Rice family lawsuit
5/15: Report that Sheriff’s Department had
not interviewed Loehmann or Garmback, and
that Garmback was not under investigation
5/23: Protests in Cleveland following acquittal
of officer Michael Brelo for 2012 shooting of
Timothy Russell and Malissa Williams

2013
3/14: U.S. Department of Justice
opens a “pattern or practice”
investigation into the use of force
by the Cleveland Division of Police

5/26: City of Cleveland and the Department of
Justice release a 105-page report on the
Cleveland Division of Police
6/3: Sheriff's Department completes its
investigation and submits its findings to
Cuyahoga County Prosecutor
6/11: Municipal Court Judge Ronald B. Adrine

WoodTV (Michigan)

2014
11/22: Shooting of twelve-year old Tamir Rice at
Cudell Recreation Center in Cleveland
11/23: Death of Tamir Rice at MetroHealth
Medical Center
11/24: Protests begin in Cleveland
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for responsible officers Timothy Loehmann and
Frank Garmback
12/3: Funeral service for Tamir Rice held at Mt.
Sinai Baptist Church in Cleveland
12/4: Department of Justice presents a report
strongly criticizing Cleveland police
12/5: Rice family attorney files federal lawsuit

11/25: Following the non-indictment in the
shooting of Michael Brown in Ferguson, MO,
protests heighten in Cleveland

12/5: Ohio Governor John Kasich establishes a
task force on community-police relations

11/26: First surveillance video of the shooting
released by Cleveland Division of Police

12/12: Autopsy confirms that the death of Tamir
Rice was due to gunshot wounds

12/2: City of Cleveland releases personnel files

12/20: Protests over the shooting of Tamir Rice
resume in Cleveland

finds probable cause to charge officers
Loehmann and Garmback
6/13: County Prosecutor Timothy J. McGinty
releases a 224-page report on the Sheriff
Department's investigation
8/8: The "Cleveland 8" activists formally
criticize the grand jury process
10/10: Prosecutor releases expert reports that
find the shooting "objectively reasonable"
10/16: Rice family calls for removal of McGinty
and appointment of a special prosecutor
10/16: Grand jury process begins
11/28: Rice family releases its own expert
reports calling shooting unjustified
12/1: Loehmann and Garmback appear before
grand jury, but read only prepared statements
12/5: Wrongful death claim filed by Rice family
12/28: Cuyahoga County grand jury declines to
indict Loehmann and Garmback

2016
2/10: City of Cleveland files claim
against Rice family for unpaid
ambulance and medical bills
relating to the shooting, prompting
another apology from Mayor Frank
Jackson
3/15: Timothy McGinty loses race
for re-election as Cuyahoga County
Prosecutor
4/25: City of Cleveland settles Rice

2017
3/15: Cleveland police suspend
dispatcher Constance Hollinger for
eight days without pay for failing to
relay the information that Tamir
Rice was "probably a juvenile" and
that his gun was "probably fake"
4/26: Video interviews with
officers Loehmann and Garmback
released by Rice family attorney
Subodh Chandra
5/30: Officer Timothy Loehmann
terminated by Cleveland police for
falsifying information on his 2013
employment application; officer
Frank Garmback suspended for ten
days and required to take
additional tactical training

family lawsuit with $6 million
payment, but includes no admission
of wrongdoing
9/14: Gazebo where Tamir Rice was
shot dismantled in Cleveland for
planned relocation to Stony Island
Arts Bank in Chicago
11/22: On the second anniversary
of the shooting, Samaria Rice
stands on the steps of Cleveland
police headquarters and demands
justice for Tamir
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CONTEXT: MISUSE OF FORCE AGAINST
AFRICAN AMERICANS IN THE ERA OF TAMIR RICE
The shooting of Tamir Rice was only one of a
disturbing number of similar incidents from 2014 to
2016. Each of these cases involves the misuse of force
by various types of law enforcement officers against
black youths and adults.

FALCON HEIGHTS, MN
July 6, 2016
Philando Castile is shot by officer
Jeronimo Yanez during a traffic
stop

AURORA, CO
March 6, 2015

LOS ANGELES, CA
August 1, 2014
Ezell Ford, 25, dies from
multiple gunshot wounds after
shooting by LAPD officers

March 1, 2015
Homeless Charly Leundeu
Keunang, 43, dies after being
shot by LAPD officers on the
city’s Skid Row

Unarmed Naeschylus
Vinzant, 37, is shot in the
chest and killed by police
officer Paul Jerothe

PHOENIX, AZ
December 2, 2014
Rumain Brisbon, 34, is shot
and killed by police officer
Mark Rine following a drugrelated traffic stop

TULSA, OK
April 2, 2015
Unarmed Eric Courtney
Harris, 44, was shot in the
back by Reserve Deputy
Robert Charles Bates, who
claimed to confuse his
revolver for a taser

PRAIRIE VIEW, TX
July 10, 2015
Sandra Bland, 28, dies in
jail, officially in an act of
suicide, after a heightened
encounter with state trooper
Brian Encinia
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MADISON, WI
March 6, 2015
Tony Robinson, 19, is shot by
police after allegedly
jumping in and out of traffic

MILWAUKEE, WI
April 30, 2014
Dontre Hamilton, an
unarmed 31-year-old African
American with a history of
mental illness, is shot by
police officer Christopher
Manney

STATEN ISLAND, NY
July 17, 2014

CLEVELAND, OH

CHICAGO, IL

November 13, 2014

October 20, 2014

Tanisha Anderson, a 37-yearold schizophrenic woman,
dies after being slammed to
the ground by city police

Laquan McDonald, 17, is
fatally shot by police officer
Jason Van Dyke

FERGUSON, MO
August 9, 2014
Unarmed Michael Brown, 18,
is shot by police officer
Darren Wilson, setting
off months of local and
national unrest

BATON ROUGE, LA
July 5, 2016
Alton Sterling, 37, is shot by
officers Blane Salamoni and
Howie Lake II while pinned to
the ground

Eric Garner, 43, dies after
being wrestled to the ground
and choked by police

BEAVERCREEK, OH
August 5, 2014
John Crawford III, 22, is shot
inside a Walmart by police
officer Sean Williams after
picking up an air rifle from
the store's shelf

BALTIMORE, MD
April 12, 2015
Freddie Gray, 25, dies from a
spinal cord injury sustained
in police custody

NORTH AUGUSTA, SC
February 9, 2014
Ernest Satterwhite, 68, is shot
in his driveway by public safety
officer Justin Craven

NORTH CHARLESTON, SC
April 4, 2015
Unarmed Walter Scott, a 50-year-old black man, is
shot in the back by police officer Michael Slager

SANFORD, FLA.
February 26, 2012
Unarmed Trayvon Martin, 17,
is fatally shot by
neighborhood watch
volunteer George
Zimmerman
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COMMENTARY / FOR FUTURE RESEARCH
Click on the headings to access the following publications online.

Reporting
Shaffer, Cory. "Cleveland Police Officer Shoots 12-Year-Old Boy Carrying BB Gun." Cleveland.com. 22
November 2014.
"A rookie Cleveland police officer shot a 12-year-old boy outside a city recreation center late
Saturday afternoon after the boy pulled a BB gun from his waistband, police said."
Dewan, Shaila, and Richard A. Oppel, Jr. "In Tamir Rice Case, Many Errors by Cleveland Police, Then a
Fatal One." The New York Times. 22 January 2015.
"Now, with the county sheriff’s office reviewing the shooting, interviews and recently released video
and police records show how a series of miscommunications, tactical errors and institutional
failures by the Cleveland police cascaded into one irreversible mistake."
Lee, Jaeah. "Two Expert Reports Slam Cleveland Cops for 'Reckless' Killing of Tamir Rice." Mother Jones.
1 December 2015.
"Attorneys for the family of Tamir Rice...released two new reports concluding that the actions of the
two officers involved, Timothy Loehmann and Frank Garmback, were 'reckless' and 'objectively
unreasonable' by legal and professional standards...[these] conclusions differ starkly from those of
three previous reports, also written by former or current law enforcement officials."

Editorials
Editorial Board. "The Tamir Rice Settlement: Our View." USA Today. 2 May 2016.
"No one is blameless in the tragic shooting death of 12-year-old Tamir Rice in Cleveland in
November 2014. But the fact that the city just agreed to pay $6 million to settle a lawsuit by the
boy’s family suggests where most of the culpability lies--and where changes must occur if
tragedies like this aren’t going to happen again and again."
Downie, James. "Tamir Rice Case is a Perversely Fitting End to a Year of Police Controversies." The
Washington Post. 31 December 2015.
"More and more, thanks to video evidence, Americans are seeing the stark reality of police officers
who are supposed to protect and serve abusing the deadly power we entrust them with...In the new
year and beyond, we should take a hard look at how best to protect both officers’ and civilians’
lives."
Ragland, James. "Firing of Officer Who Killed Tamir Rice is Bittersweet Justice." The Dallas Morning
News. 31 May 2017.
"One way or another, whether it's through federal civil rights investigations or politically charged
internal reviews of department procedures, we are beginning to see officers held accountable for
questionable shootings that end in unnecessary deaths."

Features
Danylko, Ryllie. Cleveland Police Officer Fatally Shoots 12-Year-Old Tamir Rice: The Big Story.
Cleveland.com. 24 November 2014.
"Against the backdrop of the tension brewing in Ferguson, Missouri, 12-year-old Tamir Rice's name
was added to the roll of young black males whose deaths have garnered worldwide attention."
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Flynn, Sean. "The Tamir Rice Story: How to Make a Police Shooting Disappear." GQ. 14 July 2016.
"Maybe you heard about the Tamir Rice case and wondered: How does a 12-year-old boy with a toy
gun on a playground get shot to death on-camera by the police without anyone getting charged? Put
another way: How does a small group of government officials make this case disappear without a
trial?"

The Big Picture
Williams, Patricia J. "The American Ritual of Racial Killings?" The Nation. 29 April 2015.
"What strikes me most about the recent videos of black men dying and dying and dying is the
repetition. They all seem familiar—as in: We’ve heard it before, and before, and then well before
even that. The scenes splashed across the news have become almost ritualistic."
Homans, Charles. "How the ‘Perfect Storm’ Became the Perfect Cop-Out." The New York Times. 20
January 2016.
"'Perfect storm of human error' was a revealing choice of phrase to describe what happened in
Cleveland. [Cuyahoga County prosecutor Timothy J.] McGinty evoked a remarkable convergence of
factors to describe a death that was, in fact, a direct result of two simple errors made in sequence
in a matter of minutes...'When did 'perfect storm' become a metaphorical absolution?"
Williams, Joseph P. "New York Police Killings: The Politics of Race and Police Use of Force." U.S. News &
World Report. 22 December 2014.
"This new chapter on police and the African-American community, however, is part of a decadeslong saga that stretches back to the turn of the last century, says Frank Baumgartner: 'It’s been
about every 20 years, in my experience', he says. Think law enforcement lynchings of black
suspects in the 1920s, race riots in Harlem and Detroit in 1943, the 'urban riots' of the 1960s and
the Rodney King riots in Los Angeles in the 1990s. 'Every so often we have flare-ups'."
Quinn, Chris. "Why We Turned Off Comments on Tamir Rice News Stories." Cleveland.com. 30 November
2015.
"This would seem, then, to be an ideal subject for us to meet one of our chief goals at
cleveland.com, hosting community conversations on topics of widespread interest. So why, a lot of
you have asked, have we chosen to turn off all comments on stories about Tamir Rice? The simple
answer is that we don't fancy our website as a place of hate, and the Tamir Rice story has been a
magnet for haters."

Multimedia
[VIDEO] "Samaria Rice Discusses Son's Death at Hands of Cleveland Police." ABC News. 8 December
2014.
"[I'd like to see] that the police be accountable for what they did to my son. I'm looking for a
conviction for both of the officers."
[VIDEO] "Tamir Rice's Family Attorney on Non-Indictment." MSNBC. 29 December 2015.
"Unfortunately, [the non-indictment] was not a surprise. It was widely anticipated, as you suggested.
But nevertheless, it was incredibly disturbing, demoralizing, and, in actually, infuriating. In our view,
it's a clear miscarriage of justice. This was absolutely an unjustified, unreasonable shooting of a
twelve-year old child, and it should have been prosecuted."
[AUDIO] Cornish, Audie. "Activist Says Tamir Rice Grand Jury Decision 'Devastating' for Family." All Things
Considered (NPR). 28 December 2015.
Audie Cornish speaks with Black Lives Matter activist Elle Hearns after a grand jury declined to
indict the two Cleveland police officers involved in the 2014 shooting of 12-year-old Tamir Rice.
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DISCUSSION QUESTIONS
ABOUT THE PLAY AND ITS ISSUES
What statements do you think the play makes about race relations, policing, and other related topics? How
does it expand on your knowledge or awareness of the issues it addresses?
What images, lines, ideas, or gestures stuck out in your viewing, and why? Which sections were most
uncomfortable for you and which were you most glad to see?
Which individual performances were most affecting in your view, and why? How were the actors able to
connect to the real-life people they portrayed?
Many of the cast members viewed their participation in this play as a form of activism or protest. What
form of protest would you call this play, and what purpose or value might it have?
ABOUT THE SCRIPT AND PERFORMANCE
How does this work of documentary/verbatim theater compare to what you expected going into the
performance? Can you imagine other approaches the playwrights might have taken, or other forms of
creative protest one could explore on this topic?
In conventional terms, this play lacks a traditional "story" or arc. What, if anything, allows the play to move
forward if not the usual narrative drive and suspense? In the end, what tale was the play able to tell
without fictional characters and traditonal dramatic scenes?
ABOUT YOUR RECEPTION
How does this play relate to your own experience? Have you dealt with the issues it explores?
This play presents many different speakers from various walks of life. Which monologues were most
affecting for you personally, and why? Were you able to relate to some of the speakers more than others?
What thoughts regarding the Tamir Rice shooting and its related issues will you take away from this work?
What aspects of this subject matter would you like to learn more about, and why?

Playwrights Local

Host Ayesha Bell Hardaway (center) leads the cast in an audience talkback
following a performance of Objectively/Reasonable, February 2017.
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CREATIVE EXERCISES
IN CLASS
POSTER
Using any art supplies and media materials available, have students work together in groups to create
posters commenting on the issues discussed in this play: race relations, justice, police misconduct, life
today in American cities, and so on. Have each group decide on the aspect of the play they found most
important and make that the basis of their poster’s central theme or claim. Have each group write out a
slogan encapsulating their idea as the poster’s heading, then illustrate their perspective with images,
texts, drawings, newsclippings, and more.
After the posters are completed, have each group share their work with the class. Follow up with a
discussion in which you address the following questions:
● What did you want people to think about when viewing your poster, or take away from it afterward?
● What approach or perspective did you take in creating your poster, and why?
● Which aspects of your poster come from seeing the play and which come from personal experience?
● Having seen your classmates' posters, what other ideas would you like to incorporate in your own?

AT HOME
“VERBATIM” MONOLOUGE
Objectively/Reasonable belongs to a genre known as documentary or “verbatim” theater, in which
playwrights utilize interviews, historical records, found text, and other original and archival materials in the
creation of new non-fiction works. These plays typically depend on the input of real people, which is
incorporated in the form of direct or “verbatim” quotes. This type of work puts the playwright into the mode
of researcher, interviewer, editor, and shaper. Instead of the traditional task of creating characters in a
fictional/imagined setting, she or he must recast the words of others in a theatrical context.
For this exercise, ask each student to choose a friend, relative, or community member to interview about
the issues discussed in this play: race relations, justice, police misconduct, life today in American cities,
and so on. If possible, have the student record the interview for reference; at a minimum, she or he should
take detailed notes and transcribe the interviewee’s language exactly as it is spoken.
Next, have each student create a monologue in which she or he distills the raw interview text into a
focused text that conveys a story. Have the students look for vivid scenes as opposed to simply presenting
the opinions of the interviewees out of context. Emphasize stories, relationships, immediate feelings,
personalities--the more the monologues "leap to life," the better. These monologues should be about one
full page, matching the average length of those in Objectively/Reasonable.
Each student can then practice and deliver her or his monologue in character, or can direct another
student to perform it.
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ORIGINAL PRODUCTION
Objectively/Reasonable premiered in August 2016 at Creative Space at Waterloo Arts in Cleveland, Ohio.
The cast for this world premiere production was as follows:
●
●
●
●
●
●
●
●
●
●

Ashley Aquilla
Kaila Benford
India Burton
Samone Cummings
Ananias Dixon
Kali Hatten
JamekaTerri
LaShawn Little
Brenton Lyles
Nathan Tolliver

The lighting designer for this production was Margaret Peebles; the set designer was Terrence Spivey; the
sound designer was David Todd; the board operator was Ludie Cummings; the master electrician was
Stephanie Kahn; the stage manager was Maya Jones; and the carpenters were Tom Hayes, Greg Smith,
Henry Rosebrock Hayes, and Kirsten Rosebrock Hayes.
This initial staging of Objectively/Reasonable was praised by Cool Cleveland as “a work that should travel
to theaters all over the country...a catharsis.” Talkin’ Broadway pronounced it “a show that begs to be seen
by police officers and citizens alike," while Broadway World proclaimed it “a must-see experience for
anyone interested in the real world around them."
For more information on the premiere production, visit the show page at www.playwrightslocal.org.

Tom Kondilas / Playwrights Local
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